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Fiction

Grandpa’s Indian Summer/The Man Whose Mother 
Was a Pirate
Jamila Gavin/Margaret Mahy

Year 3 Unit 4

Key text features

Both of the texts introduce places that are unfamiliar to the characters.

•	The Teaching text is from Grandpa’s Indian Summer by Jamila Gavin, in which two children from 
the UK first experience the teeming streets of the vast Indian city of Calcutta (now called Kolkata).

•	The Practice text is from The Man Whose Mother was a Pirate by Margaret Mahy. In this extract 
the little man first sees the sea.

Reading the Teaching text: Grandpa’s Indian Summer

•	 Introduce the text. Explain that it tells the story of Neetu and Sanjay, who go to India to stay with 
Grandpa Chatterji. They take their great-grandmother, to bathe in the holy River Ganges.

•	Read the text aloud to the children while they try to sketch the scene being described. If possible, 
show some internet images of the busy city.

Reading the Practice text: The Man Whose Mother Was a Pirate

•	Before they read the text, ask which children have seen the sea. Do they remember when they first 
saw it and what they first thought of it?

•	Once they have read the text, remind the children that they are now going to work independently 
to practise the strategies introduced during the teaching session.

Extending reading

Where the Forest Meets the Sea – Jeannie Baker (9780744513059, Walker 1989)

Meerkat Mail – Emily Gravett (9781405090759, Macmillan 2006)

The Owl Tree – Jenny Nimmo (9781406305180, Walker 2007)

Moving into writing

•	Reread the description of the Calcutta street.

•	Make a class ‘freeze-frame’ photo of everything described in the word picture.

•	Ask the children to suggest other images in addition to rivers that could be used to describe the 
busy-ness.

•	Challenge the children to write a description of a busy place nearby.
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Q1:	 Do you think Neeta and Sanjay have spent a lot of time with their  
great-grandmother before this? Explain your answer.

A1:	 No. They “studied the old lady” (paragraph 1); they don’t know what she likes 
to do or how important the river has become to her.

Strategy:	 Consider where in the text the information might be found. Listen carefully to 
that part. Make a note of words used in the text.

Q2:	 “it was a torrent of living creatures” (paragraph 4). What does the word 
“torrent” mean?

A2:	 Flood, river, stream, fast-flowing queue, flow, rush.

Strategy:	 Consider where in the text the quotation is from. Listen carefully to that part. 
Consider the meaning of the word.

Q3:	 What are the clues in this text that the story is set in a different time and place 
from where you live?

A3:	 “Calcutta” (paragraph 1); horses and carriages; bathing in the river; people 
carrying things on their backs and on their heads; “rickshaws” (paragraph 4), 
“pigs and horses and cows” (paragraph 4) wandering in the street.

Strategy:	 Listen again to the whole text, noting words and phrases that answer the 
question.



34	 © Rising Stars UK Ltd 2016

Cracking Comprehension Teacher’s Guide	 Year 3 Unit 4 • Fiction

Te
ac

hi
ng

 t
ex

t:
 G

ra
nd

pa
’s

 In
di

an
 S

um
m

er
	

C
ra

ck
in

g 
th

e 
qu

es
ti

on
s

Q
ue

st
io

n
A

ns
w

er
C

D
/M

ar
k

U
se

fu
l s

tr
at

eg
ie

s
1.

	
Li

st
 a

ll 
th

e 
pe

op
le

 w
ho

 w
er

e 
in

 t
he

 
ca

rr
ia

ge
 a

t 
th

e 
be

gi
nn

in
g 

of
 t

hi
s 

ex
tr

ac
t.

N
ee

tu
, S

an
ja

y,
 G

re
at

-G
ra

nd
m

a,
 G

ra
nd

pa
 

C
ha

tt
er

ji
2b 2 

m
ar

ks

Q
ue

st
io

n 
fo

cu
s:

 id
en

ti
fy

 k
ey

 d
et

ai
ls

 f
ro

m
 fi

ct
io

n.
 

St
ra

te
gi

es
:

•	
C

ar
ef

ul
ly

 r
ea

d 
th

e 
qu

es
tio

n,
 m

ar
ki

ng
 k

ey
 w

or
ds

.
•	

Th
in

k 
ab

ou
t 

w
hi

ch
 p

ar
t 

of
 t

he
 t

ex
t 

yo
u 

ne
ed

 r
er

ea
d 

to
 lo

ok
 f

or
 a

ns
w

er
s.

•	
C

ar
ef

ul
ly

 r
er

ea
d 

th
at

 p
ar

t 
of

 t
he

 t
ex

t.
•	

Sc
an

 t
he

 r
es

t 
of

 t
he

 t
ex

t 
fo

r 
na

m
es

 o
r 

de
sc

rip
tio

ns
 o

f 
pe

op
le

 t
o 

ch
ec

k 
yo

u 
ha

ve
n’

t 
m

is
se

d 
an

yo
ne

 o
ut

.

2.
	

W
ha

t 
do

es
 t

he
 w

or
d 

“p
uz

zl
ed

” 
(p

ar
ag

ra
ph

 2
) 

te
ll 

yo
u 

ab
ou

t 
N

ee
tu

 a
nd

 S
an

ja
y’

s 
re

ac
tio

ns
 t

o 
th

e 
id

ea
 o

f 
gr

ea
t-

gr
an

dm
ot

he
r 

ba
th

in
g 

in
 t

he
 r

iv
er

?

•	
Th

ey
 d

on
’t

 u
nd

er
st

an
d 

it.
•	

Th
ey

 t
hi

nk
 it

’s 
an

 u
nu

su
al

 t
hi

ng
 t

o 
do

.
2a 2 

m
ar

ks

Q
ue

st
io

n 
fo

cu
s:

 e
xp

la
in

 t
he

 m
ea

ni
ng

 o
f 

w
or

ds
 in

 c
on

te
xt

. 

St
ra

te
gi

es
:

•	
C

ar
ef

ul
ly

 r
ea

d 
th

e 
qu

es
tio

n,
 m

ar
ki

ng
 k

ey
 w

or
ds

.
•	

C
on

si
de

r 
w

he
re

 in
 t

he
 t

ex
t 

th
e 

an
sw

er
 c

an
 b

e 
fo

un
d.

•	
Sc

an
 t

he
 t

ex
t 

fo
r 

th
e 

w
or

d 
“p

uz
zl

ed
” 

(p
ar

ag
ra

ph
 2

).
•	

C
ar

ef
ul

ly
 r

ea
d 

th
e 

se
nt

en
ce

 a
nd

 c
on

si
de

r 
th

e 
im

pa
ct

 o
f 

th
e 

w
or

d.

3.
	

“T
he

 h
or

se
s 

tr
ot

te
d 

ou
t 

in
to

 t
he

 
ro

ad
 a

nd
 jo

in
ed

 a
 h

um
an

 r
iv

er
” 

(p
ar

ag
ra

ph
 4

).

	
W

hy
 d

o 
yo

u 
th

in
k 

th
e 

au
th

or
 

ch
os

e 
to

 u
se

 t
he

 u
nd

er
lin

ed
 w

or
d 

in
 t

he
 s

en
te

nc
e?

•	
Th

e 
se

nt
en

ce
 b

ef
or

e 
w

as
 t

al
ki

ng
 a

bo
ut

 a
 

re
al

 w
at

er
 r

iv
er

.
•	

Sh
e 

w
an

ts
 y

ou
 t

o 
im

ag
in

e 
ho

w
 b

us
y 

it 
is

.
•	

Pe
op

le
 a

re
 a

ll 
m

ov
in

g 
al

on
g 

to
ge

th
er

.

2g 1 
m

ar
k

Q
ue

st
io

n 
fo

cu
s:

 e
xp

la
in

 h
ow

 m
ea

ni
ng

 is
 e

nh
an

ce
d 

th
ro

ug
h 

ch
oi

ce
 o

f 
w

or
ds

 a
nd

 p
hr

as
es

. 

St
ra

te
gi

es
:

•	
C

ar
ef

ul
ly

 r
ea

d 
th

e 
qu

es
tio

n,
 m

ar
ki

ng
 k

ey
 w

or
ds

.
•	

Sc
an

 t
he

 t
ex

t 
fo

r 
th

e 
se

nt
en

ce
 in

 c
on

te
xt

.
•	

C
on

si
de

r 
w

hy
 t

he
 a

ut
ho

r 
m

ig
ht

 h
av

e 
ch

os
en

 t
he

 w
or

d.

4.
	

H
ow

 d
o 

yo
u 

th
in

k 
N

ee
tu

 a
nd

 
Sa

nj
ay

 f
el

t 
lo

ok
in

g 
ou

t 
of

 t
he

 
ca

rr
ia

ge
 w

in
do

w
s?

•	
Su

rp
ris

ed
 a

t 
so

m
e 

of
 t

he
 u

nu
su

al
 t

hi
ng

s 
th

ey
 s

aw
, s

uc
h 

as
 p

eo
pl

e 
ca

rr
yi

ng
 t

hi
ng

s 
on

 t
he

ir 
he

ad
s.

•	
Fr

ig
ht

en
ed

 b
y 

th
e 

bi
rd

s 
sw

oo
pi

ng
, fl

ap
pi

ng
 

an
d 

sq
ua

w
ki

ng
.

•	
A

m
az

ed
 b

y 
th

e 
do

gs
, p

ig
s,

 h
or

se
s 

an
d 

co
w

s 
in

 t
he

 s
tr

ee
t.

2d 2 
m

ar
ks

Q
ue

st
io

n 
fo

cu
s:

 e
xp

la
in

 in
fe

re
nc

es
.

St
ra

te
gi

es
:

•	
C

on
si

de
r 

w
he

re
 in

 t
he

 t
ex

t 
th

e 
an

sw
er

 c
an

 b
e 

fo
un

d.
•	

Sc
an

 t
he

 t
ex

t 
fo

r 
re

fe
re

nc
es

 t
o 

N
ee

tu
 a

nd
 S

an
ja

y.
•	

C
ar

ef
ul

ly
 r

ea
d 

th
e 

pa
ra

gr
ap

h.
•	

U
se

 y
ou

r 
ow

n 
ex

pe
rie

nc
e 

to
 t

hi
nk

 a
bo

ut
 h

ow
 t

he
 c

hi
ld

re
n 

fe
lt.



	 © Rising Stars UK Ltd 2016	 35

Year 3 Unit 4 • Fiction	 Cracking Comprehension Teacher’s Guide

Te
ac

hi
ng

 t
ex

t:
 G

ra
nd

pa
’s

 In
di

an
 S

um
m

er
	

C
ra

ck
in

g 
th

e 
qu

es
ti

on
s

Q
ue

st
io

n
A

ns
w

er
C

D
/M

ar
k

U
se

fu
l s

tr
at

eg
ie

s
5.

	
“I

t 
w

as
 a

 t
or

re
nt

 o
f 

liv
in

g 
cr

ea
tu

re
s 

am
on

g 
w

hi
ch

 w
an

de
re

d 
do

gs
 a

nd
 p

ig
s 

an
d 

ho
rs

es
 a

nd
 

co
w

s”
 (

pa
ra

gr
ap

h 
4)

.

	
Th

e 
au

th
or

 c
ho

se
 t

o 
lin

k 
th

es
e 

an
im

al
s 

us
in

g 
“a

nd
” 

in
st

ea
d 

of
 

ju
st

 c
om

m
as

. W
hy

 d
o 

yo
u 

th
in

k 
sh

e 
di

d 
th

at
?

•	
To

 m
ak

e 
it 

se
em

 a
s 

if 
th

ey
 ju

st
 k

ee
p 

co
m

in
g.

•	
It

 s
ou

nd
s 

as
 if

 t
he

re
 a

re
 m

or
e 

of
 t

he
m

 t
hi

s 
w

ay
.

•	
To

 e
m

ph
as

is
e 

th
e 

ra
ng

e 
of

 d
iff

er
en

t 
th

in
gs

.

2g 1 
m

ar
k

Q
ue

st
io

n 
fo

cu
s:

 e
xp

la
in

 h
ow

 m
ea

ni
ng

 is
 e

nh
an

ce
d 

by
 c

ho
ic

e 
of

 w
or

ds
.

St
ra

te
gi

es
:

•	
C

ar
ef

ul
ly

 r
ea

d 
th

e 
qu

es
tio

n,
 m

ar
ki

ng
 k

ey
 w

or
ds

.
•	

C
on

si
de

r 
ho

w
 t

he
 m

ea
ni

ng
 w

ou
ld

 s
ub

tly
 c

ha
ng

e 
if 

th
er

e 
w

er
e 

co
m

m
as

.

6.
	

N
um

be
r 

th
e 

pl
ac

es
 t

o 
sh

ow
 t

he
 

or
de

r 
in

 w
hi

ch
 N

ee
ta

 a
nd

 S
an

ja
y 

sa
w

 t
he

m
.


	a

 v
er

y 
bu

sy
 r

oa
d


	a

 p
la

ce
 w

he
re

 p
eo

pl
e 

ga
th

er
ed


	w

id
e,

 e
m

pt
y 

st
re

et
s


	a

 b
rid

ge

In
 C

al
cu

tt
a,

 N
ee

ta
 a

nd
 S

an
ja

y 
sa

w
 t

he
se

 
pl

ac
es

 in
 t

he
 f

ol
lo

w
in

g 
or

de
r:

1 
w

id
e,

 e
m

pt
y 

st
re

et
s

2 
a 

ve
ry

 b
us

y 
ro

ad

3 
a 

br
id

ge

4 
a 

pl
ac

e 
w

he
re

 p
eo

pl
e 

ga
th

er
ed

2c 2 
m

ar
ks

Q
ue

st
io

n 
fo

cu
s:

 s
um

m
ar

is
e 

id
ea

s 
fr

om
 m

or
e 

th
an

 o
ne

 p
ar

ag
ra

ph
. 

St
ra

te
gi

es
:

•	
C

ar
ef

ul
ly

 r
ea

d 
th

e 
qu

es
tio

n,
 m

ar
ki

ng
 k

ey
 w

or
ds

.
•	

R
er

ea
d 

th
e 

te
xt

.
•	

U
nd

er
lin

e 
ea

ch
 p

la
ce

 a
s 

it 
is

 d
es

cr
ib

ed
.

•	
C

om
pa

re
 t

he
 o

rd
er

 o
f 

yo
ur

 u
nd

er
lin

ed
 p

la
ce

s 
w

ith
 t

he
 p

la
ce

s 
lis

te
d 

in
 

th
e 

qu
es

tio
n.



36	 © Rising Stars UK Ltd 2016. You may photocopy this page.

Cracking Comprehension Teacher’s Guide	 Year 3 Unit 4 • Fiction

The Man Whose Mother Was a Pirate
Margaret Mahy

Suddenly there was the sea.

The little man could only stare. He hadn’t dreamed of the BIGNESS 
of the sea. He hadn’t dreamed of the blueness of it. He hadn’t 
thought it would roll like kettledrums, and swish itself on to the 
beach. He opened his mouth, and the drift and the dream of it, 
the weave and the wave of it, the fume and foam of it never 
left him again. At his feet the sea stroked the sand with soft little 
paws. Farther out, the great, graceful breakers moved like kings 
into court, trailing the peacock-patterned sea behind them.

A rosy sea captain stopped to watch them.

“Well, here are two likely people,” he cried. “Will you be my 
bo’sun, Madam? And you, little man, you can be my cabin boy.”

“Thank you!” said the little man.

“Say, ‘Aye, aye, sir!’” roared the captain.

“Aye, aye, sir!” replied the little man just as smartly as if he’d been 
saying, “Aye, aye, sir!” all his life.

  1

  2
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15
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Name:                                                         Class:               Date:

1 mark

1 mark

1 mark

1 mark

1 mark

1 mark

2 marks

2b

2d

2g

2f

2c

2a

2g

1.	 List all the people who are on the beach at the beginning of this extract.

2.	 How do you know that the little man hadn’t ever seen the sea before this? Use a word or phrase 
from the text in your answer.

3.	 Reread paragraph 2. Tick the sentence that summarises this paragraph best.

	 The little man thought the sea was very loud and very big.	 
	 The little man fell in love with the sea and knew it would never leave him.	 
	 The little man was surprised that the sea was full of people, animals and birds.	 
4.	 “He opened his mouth and the drift and the dream of it, the weave and the wave of it, the 

fume and the foam of it never left him again” (paragraph 2).

	 Why do you think the author used pairs of words like: drift and dream, weave and wave, fume 
and foam?

5.	 The sea did not really “[stroke] the sand with soft little paws” (paragraph 2), so why did the 
author use those words?

6.	 How does the little man’s reaction to seeing the sea help you to understand why he agreed to be 
a cabin boy so quickly?

7.	 “here are two likely people”. What does the word “likely” mean in this sentence? Tick one.

	 They look like they will agree to what he wants them to do.	 
	 The sea captain likes the look of them.	 
	 They are strangers.	 
	 They have nothing else to do but stand on the sand and look at the sea.	 
8.	 Do you think the sea captain is going to be a kind man?

	 Yes      No  
	 Use ideas from the text in your answer.

9.	 Why do you think the captain wants the little man to say “Aye, aye sir!” instead of “Thank you!”?

1 mark

1 mark

2e

2a
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m
.

2c 2 
m

ar
ks

Q
ue

st
io

n 
fo

cu
s:

 s
um

m
ar

is
e 

th
e 

m
ai

n 
id

ea
.

St
ra

te
gi

es
:

•	
C

ar
ef

ul
ly

 r
ea

d 
th

e 
qu

es
tio

n,
 m

ar
ki

ng
 k

ey
 w

or
ds

.
•	

R
er

ea
d 

th
e 

lo
ng

 p
ar

ag
ra

ph
, c

on
si

de
rin

g 
th

e 
qu

es
tio

n.
•	

Se
le

ct
 t

he
 b

es
t 

op
tio

n.

4.
	

W
hy

 d
o 

yo
u 

th
in

k 
th

e 
au

th
or

 
us

ed
 p

ai
rs

 o
f 

w
or

ds
 li

ke
: d

rif
t 

an
d 

dr
ea

m
, w

ea
ve

 a
nd

 w
av

e,
 f

um
e 

an
d 

fo
am

?

•	
Th

e 
au

th
or

 w
an

ts
 t

he
 re

ad
er

 t
o 

un
de

rs
ta

nd
 

ho
w

 a
m

az
ed

 t
he

 li
tt

le
 m

an
 is

 b
y 

th
e 

se
a.

•	
Th

e 
w

rit
in

g 
is

 li
ke

 p
oe

tr
y 

be
ca

us
e 

it’
s 

th
e 

be
st

 w
ay

 t
o 

sh
ow

 t
he

 li
tt

le
 m

an
’s 

fe
el

in
gs

.
•	

R
hy

th
m

 r
ec

re
at

es
 t

he
 e

bb
 a

nd
 fl

ow
/s

ou
nd

 
of

 t
he

 s
ea

.
•	

Th
e 

pa
irs

 o
f 

w
or

ds
 b

eg
in

 w
ith

 t
he

 s
am

e 
le

tt
er

.

2g 1 
m

ar
k

Q
ue

st
io

n 
fo

cu
s:

 id
en

ti
fy

 h
ow

 m
ea

ni
ng

 is
 e

nh
an

ce
d 

by
 t

he
 c

ho
ic

e 
of

 w
or

ds
 

an
d 

ph
ra

se
s.

St
ra

te
gi

es
:

•	
C

ar
ef

ul
ly

 r
ea

d 
th

e 
qu

es
tio

n,
 m

ar
ki

ng
 k

ey
 w

or
ds

.
•	

Sc
an

 t
he

 t
ex

t 
fo

r 
th

e 
pa

irs
 o

f 
w

or
ds

 t
he

 a
ut

ho
r 

us
es

.
•	

C
ar

ef
ul

ly
 r

er
ea

d 
th

e 
pa

ra
gr

ap
h 

co
nt

ai
ni

ng
 t

he
 w

or
ds

 w
hi

le
 t

hi
nk

in
g 

ab
ou

t 
th

e 
qu

es
tio

n.
•	

C
on

si
de

r 
th

e 
im

pa
ct

 o
f 

th
is

 k
in

d 
of

 w
rit

in
g.
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Pr
ac

ti
ce

 t
ex

t:
 T

he
 M

an
 W

ho
se

 M
ot

he
r 

W
as

 a
 P

ir
at

e	
C

ra
ck

in
g 

th
e 

qu
es

ti
on

s

Q
ue

st
io

n
A

ns
w

er
C

D
/M

ar
k

U
se

fu
l s

tr
at

eg
ie

s
5.

	
Th

e 
se

a 
di

d 
no

t 
re

al
ly

 “
st

ro
ke

 
th

e 
sa

nd
 w

it
h 

so
ft

 li
tt

le
 p

aw
s”

 
(p

ar
ag

ra
ph

 2
) 

so
 w

hy
 d

id
 t

he
 

w
rit

er
 u

se
 t

ho
se

 w
or

ds
?

•	
Sh

e’
s 

tr
yi

ng
 t

o 
sh

ow
 h

ow
 g

en
tle

 a
nd

 
pl

ay
fu

l t
he

 s
ea

 is
 a

t 
th

e 
lit

tle
 m

an
’s 

fe
et

.
•	

Sh
e’

s 
co

nt
in

ui
ng

 t
o 

us
e 

al
lit

er
at

io
n/

w
rit

e 
w

ith
 lo

ts
 o

f 
w

or
ds

 b
eg

in
ni

ng
 w

ith
 t

he
 

sa
m

e 
so

un
d.

•	
Sh

e’
s 

us
in

g 
hi

ss
in

g 
so

un
ds

 t
o 

im
ita

te
 t

he
 

so
un

d 
of

 t
he

 s
ea

.

2f 1 
m

ar
k

Q
ue

st
io

n 
fo

cu
s:

 e
xp

la
in

 h
ow

 la
ng

ua
ge

 c
on

tr
ib

ut
es

 t
o 

th
e 

m
ea

ni
ng

.

St
ra

te
gi

es
:

•	
C

ar
ef

ul
ly

 r
ea

d 
th

e 
qu

es
tio

n,
 m

ar
ki

ng
 k

ey
 w

or
ds

.
•	

Sc
an

 t
he

 t
ex

t 
fo

r 
th

e 
se

nt
en

ce
 t

o 
un

de
rs

ta
nd

 t
he

 c
on

te
xt

.
•	

Th
in

k 
of

 t
he

 im
ag

e 
m

ad
e 

in
 t

he
 r

ea
de

r’s
 h

ea
d 

by
 t

ha
t 

se
nt

en
ce

.

6.
	

H
ow

 d
oe

s 
th

e 
lit

tle
 m

an
’s 

re
ac

tio
n 

to
 s

ee
in

g 
th

e 
se

a 
he

lp
 y

ou
 t

o 
un

de
rs

ta
nd

 w
hy

 h
e 

ag
re

ed
 t

o 
be

 a
 

ca
bi

n 
bo

y 
so

 q
ui

ck
ly

?

A
cc

ep
t 

an
 a

ns
w

er
 t

ha
t 

sh
ow

s 
aw

ar
en

es
s 

th
at

 
th

e 
m

an
 h

as
 f

al
le

n 
in

 lo
ve

 w
ith

 t
he

 s
ea

. F
or

 
ex

am
pl

e:

•	
H

e 
do

es
n’

t 
w

an
t 

to
 g

o 
ho

m
e 

ag
ai

n.
•	

H
e 

w
an

ts
 t

o 
st

ay
 n

ea
r 

th
e 

se
a.

•	
H

e 
lik

es
 t

he
 s

ou
nd

 a
nd

 f
ee

l o
f 

th
e 

se
a.

2c 1 
m

ar
k

Q
ue

st
io

n 
fo

cu
s:

 e
xp

la
in

 h
ow

 n
ar

ra
ti

ve
 c

on
te

nt
 is

 r
el

at
ed

.

St
ra

te
gi

es
:

•	
C

ar
ef

ul
ly

 r
ea

d 
th

e 
qu

es
tio

n,
 m

ar
ki

ng
 k

ey
 w

or
ds

.
•	

Sk
im

 t
he

 t
ex

t,
 t

hi
nk

in
g 

ab
ou

t 
ho

w
 t

he
 li

tt
le

 m
an

 f
ee

ls
.

•	
Lo

ok
 f

or
 w

or
ds

 o
r 

id
ea

s 
th

at
 h

el
p 

yo
u 

to
 k

no
w

 t
he

 a
ns

w
er

 t
o 

th
e 

qu
es

tio
n.

7.
	

“h
er

e 
ar

e 
tw

o 
lik

el
y 

pe
op

le
”.

	
W

ha
t 

do
es

 t
he

 w
or

d 
“l

ik
el

y”
 

m
ea

n 
in

 t
hi

s 
se

nt
en

ce
? 

Ti
ck

 o
ne

.


	T

he
y 

lo
ok

 li
ke

 t
he

y 
w

ill
 a

gr
ee

 t
o 

w
ha

t 
he

 w
an

ts
 t

he
m

 t
o 

do
.


	T

he
 s

ea
 c

ap
ta

in
 li

ke
s 

th
e 

lo
ok

 o
f 

th
em

.


	T

he
y 

ar
e 

st
ra

ng
er

s.


	T

he
y 

ha
ve

 n
ot

hi
ng

 e
ls

e 
to

 d
o 

bu
t 

st
an

d 
on

 t
he

 s
an

d 
an

d 
lo

ok
 a

t 
th

e 
se

a.

Th
ey

 lo
ok

 li
ke

 t
he

y 
w

ill
 a

gr
ee

 t
o 

w
ha

t 
he

 
w

an
ts

 t
he

m
 t

o 
do

.
2a 1 

m
ar

k

Q
ue

st
io

n 
fo

cu
s:

 e
xp

la
in

 t
he

 m
ea

ni
ng

 o
f 

w
or

ds
 in

 c
on

te
xt

.

St
ra

te
gi

es
:

•	
Th

in
k 

ab
ou

t 
w

hi
ch

 p
ar

t 
of

 t
he

 t
ex

t 
yo

u 
ne

ed
 r

er
ea

d 
to

 lo
ok

 f
or

 a
ns

w
er

s.
•	

C
ar

ef
ul

ly
 r

er
ea

d 
th

at
 p

ar
t 

of
 t

he
 t

ex
t.

•	
Sc

an
 t

he
 r

es
t 

of
 t

he
 t

ex
t 

to
 c

he
ck

 t
ha

t 
yo

ur
 a

ns
w

er
 s

ee
m

s 
rig

ht
.

•	
C

ar
ef

ul
ly

 r
ea

d 
th

e 
ch

oi
ce

s 
ag

ai
n

8.
	

D
o 

yo
u 

th
in

k 
th

e 
se

a 
ca

pt
ai

n 
is

 
go

in
g 

to
 b

e 
a 

ki
nd

 m
an

?


	Y

es


	N

o

	
U

se
 id

ea
s 

fr
om

 t
he

 t
ex

t 
in

 y
ou

r 
an

sw
er

.

Ye
s

•	
Be

ca
us

e 
he

’s 
de

sc
rib

ed
 a

s 
“r

os
y”

.

N
o

•	
Be

ca
us

e 
he

 r
oa

rs
 w

he
n 

th
e 

lit
tle

 m
an

 s
ay

s 
“T

ha
nk

 y
ou

!”
 (

lin
es

 1
1–

12
).

2e 1 
m

ar
k

Q
ue

st
io

n 
fo

cu
s:

 p
re

di
ct

 w
ha

t 
m

ig
ht

 h
ap

pe
n 

fr
om

 d
et

ai
ls

 s
ta

te
d 

an
d 

im
pl

ie
d.

St
ra

te
gi

es
:

•	
C

ar
ef

ul
ly

 r
ea

d 
th

e 
qu

es
tio

n,
 m

ar
ki

ng
 k

ey
 w

or
ds

.
•	

C
on

si
de

r 
w

he
re

 in
 t

he
 t

ex
t 

to
 fi

nd
 t

he
 a

ns
w

er
.

•	
Sc

an
 t

ha
t 

pa
rt

 o
f 

th
e 

te
xt

, l
oo

ki
ng

 f
or

 in
fo

rm
at

io
n 

to
 in

cl
ud

e 
in

 t
he

 
an

sw
er

.

Th
er

e 
is

 n
o 

m
ar

k 
fo

r 
th

e 
fir

st
 p

ar
t 

of
 t

he
 a

ns
w

er
.

9.
	

W
hy

 d
o 

yo
u 

th
in

k 
th

e 
ca

pt
ai

n 
w

an
ts

 t
he

 li
tt

le
 m

an
 t

o 
sa

y 
“A

ye
, 

ay
e 

si
r!

”(
lin

e 
13

) 
in

st
ea

d 
of

 
“T

ha
nk

 y
ou

!”
 (

lin
e 

11
)?

‘A
ye

, a
ye

, s
ir

’ i
s 

w
ha

t 
sa

ilo
rs

 s
ay

 t
o 

th
e 

sh
ip

’s 
ca

pt
ai

n.
2g 1 

m
ar

k

Q
ue

st
io

n 
fo

cu
s:

 id
en

ti
fy

 h
ow

 m
ea

ni
ng

 is
 e

nh
an

ce
d 

by
 t

he
 c

ho
ic

e 
of

 w
or

ds
.

St
ra

te
gi

es
:

•	
C

ar
ef

ul
ly

 r
ea

d 
th

e 
qu

es
tio

n,
 m

ar
ki

ng
 k

ey
 w

or
ds

.
•	

C
on

si
de

r 
w

hy
 t

he
 a

ut
ho

r 
m

ig
ht

 h
av

e 
m

ad
e 

th
at

 d
ec

is
io

n.


